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How  to  tune  the  Ukulele. 
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The  open  strings  can  be  tuned  to  the  piano  by  follow- 

ing the  above  diagram. Another  method  is  to  tune  the  D   string 

to  middle  D   on  the  piano,  then,  stopping  the  D   string  at  the 

dth  fret,  tune  the  F|  string  in  unisonj  next, stop  the  string 

at  the  3*h  fret  and  tune  the  A   string  in  unisonj  following  the 

same  system,  stop  the  Fjl  string  d.t  the  fret  and  tune  the 

B   string  in  unison. 

The  string  must  be  stopped  right  behind  the  frets  not  on  them. 

How  to  string  the  Ukulele. 

For  the  First  String  use  Banjo  3r.d  string 

For  the  Second  String  use  Violin  E   string 

For  the  Third  String  use  Violin  A   string 

For  the  Fourth  String  use  Banjo  Si^d  string 

To  hold  the  Ukulele. 

The  left  arm  should  be  thrown  well  forward,  holding  the 

Ukulele  between  the  thumb  and  joint  of  the  forefinger,  the 

tip  of  the  thumb  resting  on  the  side  next  to  the  A   string  near 

the  first  fret,  with  the  first  finger  on  the  side  of  the  B   string. 

The  middle  of  the  right  forearm  should  press  the  back 

of  the  Ukulele  to  the  body,  holding  it  firmly  so  that  it  may 

be  played  either  standing  or  sitting.  In  order  to  get  the  best 

tones  from  the  instrument,  great  pains  should  be  taken  to  hold 

it  exactly  in  the  manner  described  above. 



Scal  es  for  the  Ukulele 

string  ''  string  '’2nd string** lit  string 
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PRINCIPAL  SCALE 
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Diagram  of  Fingerboard 

Notes  on  the  strin^ 

IVets  0   1   2   3   4 

Notes  on  the  2Bd  string 
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Notes  played  on  the  A   or  4t|i  string  are  written  an  octave  lower  to  avoid  confusion 
in  reading 

Chromatic  Scale 

3rd  string  ^.d  string 

ist  string 
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Signatures  and  Names  of  the  Principal  Major  and  Minor  Keys 
C   major 
A   minor 

G   major 
E -minor 

D   major 
B   minor 

A   major Fit  minor E   major 
CS  minor 

B   major 
G#  minor 

F   major 
D   minor 

B!>  major 

G   minor 

El>  major 

C   minor 
A\>  major 

F   minor 

& s 
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Explanation  of  the 

Diagram  Chords 

The  four  vertical  lines  represent  the  strings  of  the  Ukulele,  and  the  hor- 

izontal lines  represent  the  first  six  frets  of  the  finger-hoard. 
The  string  on  the  right  is  termed  the  first,  and  is  on  the  lower  end  of  the 

finger-hoard  when  held  in  position  for  playing. 

N91. 
Strings 

4   3   2   1 

N92. 

1 

^
0
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The  hlack  dot  •   indicates  where  the  string  is  to  he  stopped,  and  the  num- 
hers  indicate  the  fingers  of  the  left  hand.  When  a   string  is  to  he  played  open 

(without  being  touched  "with  fingers  of  the  left  hand)  the  sign  is  thus  O. 
In  illustration  (number  1)  the  fourth  string  is  stopped  at  the  2nd  fret, us- 

ing the  2nd  finger.  The  3rd  string  is  played  open,  the  2nd  string  is  stopped  at 

the  1st  fret,  using  the  1st  finger,  and  the  1st  string  is  played  open.  Always  place 
the  fingers  behind  the  frets,  not  on  them.  l 

Illustration  (number  2)  shows  the  harre  •   •   •   in  which  one  finger  stops 
or  presses  two  or  more  strings. 

Example;  The  first,  second  and  third  strings  are  stopped  by  the  first  fin- 
ger at  the  first  fret.  The  fourth  string  is  stopped  by  the  third  finger  at  the 

third  fret. 
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Chords  in  F   major 
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Chords  in  Bl> 
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Chords  in  E\>  major 
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Chords  in  A\}  major 

Chords  in  F   mmor 
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DIMINISHED  SEVENTH  CHORDS 
and  their  Inversions 

A   Dim  At  Dim  BDim  ADim  AtDim  B   Dim 

AUGMENTED  FIFTH  CHORDS 

Cl  m2  D3  Et4  
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The  above  diagrams  show  Twelve  Augmented  5th  Chords;  Practically  there 
are  only  four,  and  for  this  reason  we  have  marked  above  each  chord,  its  name  and 

a   number-  You  will  notice  that  all  chords  of  a   same  number,  although  written 

differentl3',  are  played  exactly  alike. 
Uke  Meirlrod 
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Dixie’s  Land 

Allegro Arr.  by  KAMIKI 

^5 ;e 

1 .   I   wish  I   was  in  de  land  ob  cot  -   ton,  Old  times  dar  am 

2.  Old  Mis-sus  mar  -   ly  W'iU  de  weab  -   er,  \Vil-liumwas  a 

;L  His  face  was  sharp  as  a   butch- er’s  clea-ber.  But  dat  did  not n   A   AVA  V   r\  A   A   A 

m 
in  '0 m 

H   h   ̂   .   F   1 

  ff   = 

H   

=     

not  for  -   got  -   ten,  Look  a   -   w^ 

gay  de-ceab  -   er;  Look  a   -   wcy 

seem  to  greab  er  Look  a   -   wey 

Look  a   -   way! 

Look  a   -   way! 

Look  a   -   w£y! 

Look  a 

Look  a 
Look  a 

j   j   n   n 
SI  }   I n   iH 

tv- 

ttrt 
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Dix  -   ie  Land. 

Dix  -   ie  Land. 

Dix  -   ie  Land. 

way 

way 
way 

In  Dix  -   ie  Land  whar 

But  •when  he  put  his 

Old  Mis  -   sus  act  -   ed  the 

m   iiimi 
G7th 

W   -W  w 

BLj!— O ^5 

I   was  bom  in,  Ear  -   ty  on  one  fros  -   ty  mom -in’.  Look  a   . 

arm  a   -   roimd  ’er.  He  smiled  as  fierce  as  a   for  -   ty  pound- er,  Look  a   ■ 
fool-ish  part,  And  died  for  a   man  dat  broke  her  heart.  Look  a- 

ti—i  i   '(II: 
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fT  f   Jir'  ̂  way! 

way! 
way! 

Look  a   -   wey! 

Look  a   -   way! 

Look  a   -   Wcy! 

Look  a -way! 

Look  a-Wcy! 

Look  a -way! 

Dix-  ie  Land. 

Dix-  ie  Land. 

Dix-ie  Land. 

Den  I   wish  I   was  in  Dix-ie,  Hoo-ray! 
Hoo-ray! 

Dix-ie  Land,  i’ll  took  ny  stand  To  lib  and  die  in  Dix-ie  A- 
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Aloha  Oe 
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Sweet  Lei  Lehua 
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Ua  Like  No  A   Like 

(“Sweet  Constancy.”) 
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La  Golondrina. 

(The  Swallow) 

$ 

Where  wilt  thou  go  my  ag-ile  lit -tie  swal —   low?  Thywingswilt 

n   \   V   A   V   A   V   ̂ --4  "VLli  ̂    ^   ̂    V 
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Arranged  by 

KAMIKI 
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’0  Sole  Mio! 

splen  -   did!, 

sweet  -   ly.  _ 

What  love  -   ly  sun-shine!  What  a   day  of 

Bright  shine  the  small  panes  In  thy  cham  -   her 

H"  j   i   i   ̂-FWi  i£IH A   minor A   minor D7th 
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still     From  thy  dear  tea  -   tures     Its  bright  rays 

Hi 
D7th  D7th 
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>0  Sole  Miol  2 
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Santa  Lucia 

Arranged  by 

KAMIKI 
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1.  0   -   ver  the  rip-pling  s^a  Twi- light  is  clos  -   ing; 

2

.

 

 

List,  how  the  ev'-ning  wind  Soft  -   ly  is  blow  -   ing 

\   ^   n   A   A 

j   ,   j   ..[j  j   ,   j   \f^.  ,   I   j   ,   ..  j   .   I A7th 
A7th 

..  ft  1^ k 
M   Mil R   J 
#L . ̂ ^ ’ 

1   J 
‘ 

0 

Ma 

0   ti  J 

-   ve 

rk  ho th w   th 

e 

3   S 

flow  -   ’ry  lea 

swell  -   ing  tide 

blocks  are  r 

On  -   ward  is 

a   - 

po 

flo 

8   -   ing 
w   -   ing   , 
  « 

  3 

  3 

— 

'J  1 L   J 
r   J 

-i 

3 
f   a 

i J 

-t)^  A7th  A7th  D 

Copyright  MCMXVI  by  Wffi  J.  Smith  &   Co., New  York. 



20 

$ 
O   -   ver  tho.  flow-’ry  loa 

Murk  bow  tho  .   swoU-icg-  lido 

Flooko  are  ro  -   poo  ■   iog. 

On  •   ward  in  flow  -   log. 

D   A7th  A   7th  D 
1=1 

I 
Habte  then,  O   la  -   dy  fair 

Sea,  where  my  bound-ing  bark 

Come  down  to 

Longs  to  be 

me,     love, 

free     level 
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Auld  Lang  Syne 
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1.  Should  auld  ac-quaint-anc 

2.  We  twa  ha’e  ran  a 
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e   be  for- got,  And  nev  -   er  brought  to 
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ould  auld  ac-quaint-anc 

e’ve  wan-der’d  mony  a 

^   *     s   — ** e   be  for-got.  And  da3rs  of  auld  lang  syne? 

wea-  ry  foot  Sin’  auld     lang_  syne. 
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My  Bonnie 

1, 

2. 
3. 
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My 

Last 
Oh, 
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Bon  -   nie  lies 

night  as  I 
blow,  ye  winds. 
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Jon  -   nie  lies 

ight  as  I low,  ye  winds, 
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bfing  back  m; 
dreamt  that  m; 

bring  back  m; 

r   Bon  -   nie  to 

f   Bon  -   nie  was 
r   Bon  -   nie  to 

me. 
dead. 
me. 

Bring 
Bring 
Bring 

back, 
back, 
back. 
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me; Bring 
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bring  back  my Bon -nie  to  me. 
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